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SILENT WITNESS
Composer's Programme Notes:

Silent Witness was completed in early April of 2025 then tinkered with before committing to print in
January, 2026. It is written for a reasonably large divisi string orchestra, the division of which allows
for a consistently rich texture throughout its brief duration. It is prefaced with the dedication
Remember the Alamo... and it is this historic structure, or its remains today, that grace the modern
Texan State City of San Antonio in the USA, that provided both its subject and inspiration.

I had first visited the site in May of 2014, but it was after a second excursion in February of 2025 that
a musical work was set in motion. There’s something about this American National monument that
exudes an air of quiet contemplation and silent respect — you have to visit to breath this air, but it is
intoxicating once consumed. And, I might say, equally so by day or night.

Most famous as the scene of the 1836 Battle of the Alamo it conjures up evocative nam gﬂ as
freedom, courage, heroism and sacrifice, alongside associated characters the likes of D ockett,
Jim Bowie, Colonel Travis and General Santa Anna. Today it attracts millions of vjes each year
who come to tread its ground and reflect — I was one, twice! It ds

e

presented as museum, hallowed ground and educational resource
having under foot the actual earth where history was made

home and abroad, Agincourt, Waterloo, Leningrad, Gett@, Aus the list is long and
emotive, the very names of the places delivering a shiveregwn the spi

In this piece, named Silent Witness after the surviv gmen@ lamo siege, there is no intent
to represent in music the events of the day, rat aresen rhapsodic elegy in respect of the
fallen as a latter-day musical memorial and their ﬁonal cause.
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Duration: circa 4 minutes

©2026 MEM Publications, UK

Exclusively Distributed by Cane River Music, USA

Performance Notes:

a)

d)

In both score and parts the use of tenuto and standard accent signs are applied to differentiate
between a light accent (tenuto: -) and heavier accent (the conventional accent sign: >).

question. It also facilitates adjustments during the course of the reading for the
varied depending on the musical concerns of directors etc. *

All parts are of equal status be they melodic or ha t the opening the 2nd
Violas provide a harmonic pedal note that is as esst al as t% eagues more thematic
line, providing a ‘pulse’ to the orchestration. me p01 ies to the 2nd Cellos at the
start, their pedal note anchoring the whole & an be applied elsewhere with
the same validity. However, melodic 11 to be € s1sed as it is they that provide the
journey material binding the piece% lential {m that it takes all component parts to
n at

make the greater whole ‘sing’. ]t ha \ o provide every part with something of

interest at some place in the wggk¥ %

The dynamic scheme s the se@a rehearsal letters in group style, the overall concept
being a ‘coming.a g ove e course of the brief structure. However, directors can
‘ebb and flo thM these s’ should they feel it more effective to do so — discretion

being the better Part of @

Composer Blographys@lsn www.martinellerby.com

Recording I or@ : please visit www.martinellerby.com

Distribution Information: please visit Cane River Music: jeff(@canerivermusic.com



MEM Publications

© 2026 MEM Publications

Martin Ellerby has asserted his right under the Copyright, Designs and Patents Act, 1988, to be
identified as the composer of this work.

First published 2026
Impression: 1

All rights reserved. No part of this publication may be reproduced, stored in a retrieval system, or
transmitted, in any form or by any means, without the prior permission in writing of MEM
Publications.

Permission to perform this work should normally be obtained from a local performing right licggsing
organisation, unless the owner or occupier of the premises being used already holds a lic om
such an organisation. Likewise, permission to make and exploit a recording of this work§ghguld be
obtained from a local mechanical copyright licensing organisation.
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Moderato (J =c. 60)

Remember the Alamo...

SILENT WITNESS

(A RHAPSODIC ELEGY)

for

Divisi String Orchestra

MARTIN ELLERBY
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